MORE OCTAVES

Playing across all four sirings, there are moee oclave shapes avallabde. Hare are the new octaves you can piay between the A
and G strings. Remember that A and B are enharmanic equivalents.
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Moorer let's ese &l the octaves you've beanned so far. The shifts ana indicated with a dash ==",
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Becauss both notes of an ot are the same ke they can both be considered he root of 3 chard. On an E chord. for
examyple, Boih low 2nd high E are the root. Understanding s concepd will help you bo create your own bass Gnes,

This 12-bar blees us2s the octave on each chand for the bass ina. Tha chands ane “seventh chords™ (E7, AT, and BT). They am
a dif{erent type of chord than you've seen, but for now tha impastant thing is bo play the root (£, A and B},

Begin in 15t positicer: foe the B7 chaed, Shi up Yo 2rd position, Remember, when playing octives Bngershyls, the kwer note
o e pctave cam be mulid with the thum 35 you move up to pliy the higher note n the A or D string. As 2 general rule, use
your ek finger () when jumping & the higher rete, and your indes Beger (i} when jumping back down 1 the low oclae,
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