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3 Samba

Samba evolwsd Fom mariee around the 19208 Two elements were crucial for the deli-
nitlon of il style: the pattems created by pew and old perossion nstroments that
would later form the Brlens {pecussion enmemblej, and the development of a two-har
pattern played by the guitar, differentiating it from the one-bar pattern of the maxioe:
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There are several patterns that can be used for samba. Most ofien sunba is played with
a two-har patiem, one aticulating the downbeat, the other with a 18%-note anticpation,
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There ame different types of samba that differ in instrumentation, patterns, fmcson,
viacl siyle, wmpa, . The most well-lknowin derlvatbons are the samba-enredo, samba-
chixn, samba-cancio, gafieira, samba <le-breque, samba-<de-roda, papode, parido ale,
and samba-funlk.

4. Parfigo Alfo

Originally, the term partido alfo refers 1o an old ayle of samba with a iwed refrain and
improvised choneses, This samba style has most recently had a comeback, During the
70 though, the term partido alto began to be assodated with its particular dhythmic
patiern in non-vocal msc as u-:ll,.:.nd.n: e pn'lnrmnﬂ I.nF.n'II:l:uln'I:l!.- in st monen eal
ens=mbles with dromeset and hea, B s often osed ing, i ot lonied o, 2 pop o fumibc
context. The particdo alto patiern can stan in either measue of it two-har pattern. The
melody determines which ane should be wsed:
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