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Instrumentation

Full Conductor Score............ 1 Trombone .........ccocovveineninens 6
Flute...coov e 10 Baritone BC ........ccccovvvieenens 2
ODb0E€ ... 2 Baritone TC .....ccccoivviceeeeen. 2
Bb Clarinet........... W12 Tubaee, 4
Bb Bass Clarinet.. w2 TIMpPaNi oo 1
BassooN......c.ccceeeuene. w2 Bells e 4
Eb Alto Saxophone ..............8 Snare Drum, Bass Drum .....3
Bb Tenor Saxophone ........... 2 Hi-Hat, Ride Cymbual,

Eb Baritone Saxophone ....... 2 Tambourine, Train Whistle..4
Bb Trumpet.......cccooveierenne 10 Piano/Keyboard (optional) ...1
FHOM. ..o 4

About the Composer

Matt Conaway (b. 1979) is an Assistant
Professor of Bands at Purdue University in
West Lafayette, IN. He serves as Associate
Director of the famed “All-American”
Marching Band, directs the University
Concert Band and Varsity Band, assists with
the basketball pep bands as a director and
staff arranger, and is the department's techni-
cal coordinator. Prior to this appointment, he
served for ten years as the Director of Bands
for the West Lafayette Community School
Corporation, during which time the program received many state and
national accolades for musical excellence.

His compositions for band range from very beginning through. very
advanced, based on his experience working with all levels of perform-
ersin grades 5-12. Matt is also an accomplished arranger, and has writ-
ten for athletic bands at Indiana University, Purdue University, and many
high schools throughout the Midwest. His arrangements have been
heard on the national stage at multiple bowl games and college basket-
ball toumaments since 1999.

After graduating from Woodhaven (MI) High School in 1997, he attend-
ed Indiana University — Bloomington, where he studied arranging with
David Woodley. He received his Bachelor of Music Education with
Distinction in 2001, and earmed a Masters of Music degree from the
American Band College of Sam Houston State University in 2010. Matt
has been granted honorary membership in Tau Beta Sigma and Kappa
Kappa Psi, and was recently inducted into the Gamma Chapter of Phi
Beta Mu. He is also a member of NAfME, NBA, Indiana Music
Educators Association, Indiana Bandmasters Association, and ASCAP.
He is in demand as a clinician and adjudicator at concert band festivals
and competitions throughout the Midwest.

Program Notes

All Aboard! is written to provide exposure to two well-known American
folk songs, as well as to provide young musicians an interesting and
exciting composition after learing only the first six notes taught in most
young band environments. The first melody, “I've Been Working on the
Railroad,” is accompanied by a train-like percussion rhythm. The sec-
ond half features the lower voices playing “She’ll Be Comin’ Round The
Mountain” while the upper instruments provide a rhythmic sound effect.

Rehearsal Suggestions

» This piece provides great opportunity to address staccato
playing in terms of “lightness” instead of “shortness.” If all the
staccato playing is clipped and abrupt, it will be very difficult to
hear the pitches and the piece will sound very thin.

« The flute head-joint effects are accomplished by playing a
tone while gradually closing off the open end with a curled hand.
The head-joint should never be completely stopped while per-
forming this effect.

+ Balance at m. 28 may be challenging if your ensemble has
low numbers in the low winds. Percussion parts in particular may
need to be played significantly under the written dynamic to allow
the melody to project clearly.

+ The accelerando at m. 36 should only be undertaken if the
ensemble is able to achieve this uniformly. | tell my ensembles to
allow the tempo to lean slightly forward instead of speed up; I've
tended to get better results when the students develop their own
tempo changes and | help them unify it.

Percussion Suggestions
= This composition requires six percussionists to cover all parts.
If your ensemble has fewer players, eliminate parts in this order:

1. Timpani (all rhythms are doubled in other parts)

2. Bells (while there are occasional features, the piece is ....
functional without them)

3. Percussion Il (everything except hi-hat)

4. Percussion Il (hi-hat)

.

The snare drum part should be played using wire brushes if
available; this helps provide a more interesting timbre, as well as
reduce the volume.

» The Hi-Hat part is fairly challenging for a young player if
they’ve never played a foot-operated instrument. If the player is
struggling, | suggest omitting the “+” and “0” technique and leave
the hi-hat closed.

Best of luck on your performances of All Aboard!
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Piano/Keyboard
(optional)

Snare Drum,
Bass Drum
Hi-Hat,

Ride Cym.,
Tambourine,
Train Whistle

Bells
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Play on headjoint — slightly
curl hand around open end
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